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by
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EXT. CATALI NA | SLAND, CALI FORNI A.
Dusk.

An Orange and bl ue horizon lingers above calm deep waters
of a harbor. The Sun takes one last jab at the darkness
before retreating bel ow the bl anket of the now clear horizon
that glimers with the shyness of a fewdimy lit stars

The noon is beamng with full magic. It's soft white gl ow
illumnates the boats as they sit |ike swans on top of
gently rolling waves.

OS: A grunbling, lowrevving inboard notor is heard

A beautiful yacht slowy cruises into view. It's white
colored siding is reflected in the water, as its bilge punp
ejects a steamof water froma small hole into a gl ow ng
ghostly white image of itself as it plies along the

ot herw se bl ack water

The yacht belongs to Robert Wagner and his wife Natalie
Wbod, on board with themis Christopher Wal ken, Natalie's
co-star in a novie she's filmng and the yacht's Captain
Denni s Davern, a good friend of Natalie and Robert.

(On bottom of screen, white, type witten words appear:)
NOVEMBER, 1981. THANKSG VI NG WWEEKEND.

Robert stands at the bow and | ooks over his shoul der and
sees his wife, Natalie approaching, he then | ooks up at the
pil ot house, placing both his hands on the side of his nouth
as a nmakeshift negaphone.

ROBERT
| ooks good! Let's anchor here
t oni ght!

Natalie is seen approachi ng Robert on the bow. The noonli ght
pl aces enphasis on her short, white robe. She holds a drink
and tipsily wal ks toward himas she takes a sip from her
martini gl ass.

NATALI E
Way are you not inside with our
guest ?

ROBERT

He's your guest, not m ne.

Natal i e stares at Robert as she takes another sip from her
gl ass, then stunbles into the railing, her body bends at her
wai st, her glass falls into to the water, Robert grabs her
robe by the collar. He takes a deep breath as he stands
behi nd her,his armis straight, rigid, in control.

ROBERT( SOFT, MENACI NG VO CE)
You' re damm | ucky | was here.

Natalie's eyes shift to sonething behind Robert.



Robert maintains his grip.

0S: FOOT STEPS, SOVEONE | S
APPRCACHI NG

A SI LOUHETTED FI GURE SPEAKS.

SI LHOUETE: (CHRI STOPHER S VQA CE)
Everything alright?

ROBERT MAI NTAI NS ( SOFTLY SPEAKS)
Yeah. We're good.

Cautiously, Christopher walks up to Natalie and Robert -
Natalie's arns are tightly fol ded across her chest as she
stares at Robert, she dangles a martini G ass in one hand.

CHRI STOPHER
You two alright?

Nat al i e | ooks back at Christopher, a tenpting, flirtatious
sm | e appears, Robert glares at Natalie. Hs voice,a | ow,
vicious grow ,is peppered with jeal ousy.

ROBERT
She's drunk. As usual.

Like a bull ready to charge, Robert emts a non verba
war ni ng, he huffs through his nose one time, as he fixates
his eyes on Chri stopher.

Nat al i e sl aps Robert on his face, and readi es for another
sl ap, but Robert grabs her wist before she can strike him

ROBERT ( CONDESCENDI NG TONE)
Go to bed. Sleep it off, Honey.

NATALI E
Okay, Father. Maybe | will!

Natalie stamers as she wal ks away, Taunting Robert by
brushing into himlike a bar fighter |looking to ignite a
spark that will turn into fire, but she bounces off Robert's
tall, rigid, sturdy frame and falls into Chri stopher,
clutching his waist. Her head is pressed m dway between his
stomach and groin, She |ooks up at Christopher and sm | es
with girlish delight,and teasingly glances at Robert.

ROBERT ( UNDER HI S BREATH)
Yeah. Go to bed, but this tine, not
W th your co-star

NATALI E
Jeal ous. Agai n.

Robert stares at Natalie, his eyes w den, Christopher pulls
Nat al i e pl aces his hands under Natalie's arns and lifts her



3.

up, nervously checki ng Robert as he begins to walk toward his
wife and a man that innocently is holding her in his arns.

CHRI STOPHER
| think we should go inside. Settle
down for the night.

NATALI E ( SLURRED SPEECH)
| think, MY GUEST, has a great
i dea!

Natalie taps Christopher on his mouth with a finger. Anger
buil ds inside of Robert, his chest expands as he restrains
huge cl oud of anger inside of hinmself that is ready to
burst. A long, heavy sigh is rel eased as Robert speaks
through his gritted teeth.

ROBERT
Can't keep your hands off him can
you? Can't keep your hands off
anyone.

NATALI E( WHI SPY VO CE)
Fuck you.

Robert coldly glances at Christopher. W see Robert's right
hand suddenly tighten, a fist is nmade, Christopher notices.

CHRI STOPHER
Rob, We're good. W' re good.
Not hi ng' s goi ng on.

ROBERT

There's al ways sonet hi ng goi ng on.
CHRI STOPHER

C nmon, Robert. Natalie and | just

wor k together. There isn't anything
goi ng on between us. Not hing.

ROBERT
Yeah. Sure. Not hing.

Chri stopher and Natalie | ook at one another,their
expressions are clearly nervous and worri ed. Robert grabs
Natalie by her arm and | eads her away. She | ooks back at
Chri stopher, like a princess wanting to be rescued before
she is taken away and | ocked in a dungeon.

Chri stopher watches as Natalie gives in to her captors
strength as he takes her into a side door and out of sight.

Chri stopher wal ks to the bow of the yacht, resting his arns
on the railing. He sighs and | ooks down at the noon's
reflection in the water as it bobs al ong surface of the

wat er .

O S



Robert and Natalie are heard arguing. The words are
unintelligible, their voices get |ouder as they attenpt to
shout over one anot her.

The Captain of the Splendour, Dennis Davern, has wal ked down
fromthe pilot house and stands next to Christopher. They
both stand and | ook at the water, waiting for the arguing to
stop. The arguing continues in the background, and sone

sl aps are heard followed by Natalie crying, a door slans
shut and sonmething crashes into it.

OS: Natalie's voice is heard:

NATALI E
You bast ar d!

Chri st opher shakes hi s head.

CHRI STOPHER
Do they fight like that a lot?

CAPTAI N DAVERN
It seens to happen nore tines than
not when they are on this boat.

CHRI STOPHER
| think he's kind of a jeal ous guy,
and it's not the al cohol.

CAPTAI N DAVERN
He has his nmonents, but we all do,
right? And besides, | ook at her.
She's an extrenely attractive
worman. You'd have to be a strong
man to accept all the attention she
gets from nen.

CHRI STOPHER
That m ght be true, but | wasn't, |
mean, her and | weren't-W haven't
done anything. W' re just working
together on a novie. That's all.

CAPTAI N DAVERN
Well, maybe you are, and she is who
she is, and then there's Robert. |
think he believes Natalie is
cheating on him

Chri stopher | ooks at Captain Davern.
CHRI STOPHER
Well,l don't believe that she
woul d.
O S. Robert and Natalie begin arguing again

Chri st opher stares at Dennis, waiting for a reply.



CHRI STOPHER
Vel | ?

Denni s | ooks at Christopher, directly in his eyes.

CAPTAI N DAVERN
To be honest, they're always nen.

Denni s and Chri stopher stand facing each-other for a nonent,
Denni s places his hands on Christopher's shoul ders as he
speaks to himin a fatherly tone.

CAPTAI N DAVERN
What ever you see, and what ever you
hear while on this yacht?

(Beat)

OS: Robert and Natalie are heard yelling, but it suddenly
stops. A door is slammed shut.

CHRI STOPHER
Yes?

CAPTAI N DAVERN
Not hing is taken to shore.
Under st and?

CHRI STOPHER
Understood. | promi se.

CAPTAI N DAVERN
Good.

Dennis lets his hand s drop from Chri stopher's shoul ders as
t hunpi ng sounds are heard frominside one of the cabins.

CAPTAI N DAVERN
| better get in there and get those
two to cool off.

CHRI STOPHER
| f you need help let nme know.

Chri st opher watches Dennis wal k al ong side of the yacht, and
can hear hi m pounding on the door as he tries to get Robert
and Natalie's attention. He hears Dennis shout |oudly, and

t he argui ng stops.

CAPTAI N DAVERN (V. Q)
Alright! Alright! Let ne in there!

Chri stopher slowy wal ks on the main deck toward the w ndows
that give hima brief view of what's happening inside. He
stands nonmentarily and can see Natalie, she's struggling to
stand upright as she tries to twist her robe's belt into a
secure knot around her waist, her speech is slurred, she

| oses her balance and falls backward onto a built in sofa,
but manages to point a shaky finger at Robert.



NATALI E
He's jeal ous. Again! And maybe
shoul d be! Ha- ha!

Robert lunges at Natalie, but Dennis pushes him back with
enough force that he slans against the wall.

ROBERT
You little slut!

Natalie giggles with pride as she | ooks at Robert.

Denni s | ooks out the wi ndow and sees Christopher standing
there and nods for himto wal k away. Christopher obliges and
t akes a coupl e of steps backward, kicking an enpty beer can
as does. Robert and Natalie | ook the direction, of the tin
can being kicked, but quickly return to their jousting.

I NT. THE SPLENDOUR - MAIN CABIN - HAZY - YELLOW ROOM LI GHT

The interior cabin is nmessy, a broken lanp is seen, a torn
pillow and beside it, an enpty bottle of vodka.

We see Dennis fromthe back, he stands between Natalie and
Robert, his arnms stretched out conpletely as Robert and
Natalie take turns testing his ability to keep them
separated. Hs arnms buckle with each charge they take at one
anot her, they're chest's heaving from anger and adrenalin,
punctuated with very heavy breaths.

CAPTAI N DAVERN
You two are paying ne to be the
Captain, not a referee!So, |'m
going to take up the anchor and
head back to Marina Del Ray. |
don't want to be responsible for
anyone goi ng over board.

ROBERT PO NTS AT NATALI E

ROBERT
Grl overboard!

Robert | aughs at his own joke.

NATALI E
You' re pathetic. And insecure.

ROBERT
Huh.yeah? Way is it you only invite
men onto our yacht?

NATALI E
Because | 'mnice,and I want themto
nmeet you!

ROBERT

| doubt that honey.



NATALI E
You're an Ass!

CAPTAI N DAVERN
Ckay! Ckay! That's enough. You both
need to rest. Robert, why don't you
stay here in the main cabin
tonight, and Natalie, I'll walk you
back to one of the guest cabins.

Robert and Natalie exchange evil gl ares.

ROBERT ( UNDER HI S BREATH)
She' |l be in a guest cabin alright.

NATALI E
Li ke you haven't been.

Natal i e gi ves Robert the mddle finger as she teeters back

and forth while she wal ks out of the main cabin with Dennis
hol di ng her upright as best he can while grabbing the door

handl e, closing it as he and Natalie | eave.

We see Robert standing, with clenched fists at his side, he
| ooks down at the broken | anp, once the door is conpletely
shut, and then:

" THUMP"

Sonet hi ng heavy was thrown, smashing up agai nst the door
fromthe inside, the hard pieces crashing together in pieces
onto the floor.

Dennis stops for a nonent, |ooks back at the door and cl oses
hi s eyes.

CAPTAI N DAVERN ( SOFTLY)
Lord. Let us nmake through this
night. It's going be a rough one.

He does a quick hail Mary and exhal es and continues to guide
Natalie's half rigid body into a guest cabin.

I NT. GUEST CABIN - DI M LIGHT

The cabin very clean, the bed is neatly made with hospital
corners. Two over sized, pillows lay at the head of the bed,
between themis a brown and white teddy bear Natalie | ooks
at it and smles. Her voice is clear, unpolluted from

al cohol as she speaks.

NATALI E
Awv. My son's teddy bear. Dennis,
hand it to nme pl ease.

Dennis guides Natalie to the side of the bed, he |lets go of
Natal i e and reaches for the bear, Natalie's only upright for
a couple of seconds before she flops backward onto the bed,
her head bounces one tine then turns to one side, her eyes



cl ose.

Dennis lifts up her feet and sw ngs her body around and

pl aces the Teddy Bear up next one her shoulder's, he folds
her arm over the Teddy Bear and turns off the light as he
exits the room

| NT: THE SPLENDOUR - OUTSI DE NATALI E'S ROOM

Denni s stands up agai nst the door, he closes his eyes as he
deeply inhales and exhales three tinmes to cal mhinself.

CAPTAI N DAVERN
Finally. Peace, and quiet.

O S. Footsteps are heard as soneone approaches Denni s.

CAPTAI N DAVERN
God dammi t.

The footsteps have stopped, Dennis opens his eyes and sees
Chri stopher standing in front of him

CHRI STOPHER
Everything alright?

Denni s nods his head up and down as he replies.

CAPTAI N DAVERN
Yes.

CHRI STOPHER
Seperate roons?

CAPTAI N DAVERN
Yes. Not hi ng unusual about that.

CHRI STOPHER
We' re headi ng back tonorrow, right?

Denni s nods his head up and down as he steps away fromthe
door, he wal ks up to Christopher, pl aces his hands on

Chri stopher's shoul ders while | ooking back at Natalie's
cabin, then toward Robert's.

CAPTAI N DAVERN
Unl ess-

(Beat)

Chri st opher | ooks to his left and right, then stares at
Dennis. Dennis's eyes are bl oodshot, his eyelids close as he
speaks to Christopher in a sonber tone.

CAPTAI N DAVERN
Unl ess. They start drinking again.

CHRI STOPHER
You want me to stay down here?



CAPTAI N DAVERN
No. Just go back to your cabin. Go
to bed, and hope for the best.

CHRI STOPHER
| don't have a probl em staying
here, or even watching Robert if
you want me too.

CAPTAI N DAVERN
No. That m ght be a death w sh
toni ght. Just go back to your
cabin, get sone sleep and we'l|
head back in the norning. They'll
be sober, and everything will be
al right.

CHRI STOPHER
Okay. You know t hem better than
do, but man, if you need any help,
you better cone and get ne.

CAPTAI N DAVERN
Yes. | will do that.

Chri st opher exhal es and nods his head, he turns around and
wal ks away from Dennis. Dennis watches Christopher enters
his cabin that's situated about half way between Natalie and
Robert .

CAPTAI N DAVERN ( SPEAKI NG TO SELF)
Full time Captain.Part tine
referee.

Dennis | ooks at his watch, we can see 10:45 on the dial.

CAPTAI N DAVERN
|"d better get up to the bridge and
check the charts.

EXT: MAIN DECK - NI GHT TI ME- BRI GHT MOONLI GHT

Dennis stands on the nmain deck and | ooks up at the Mon, the
silvery light shines down on himand creates an el ongated
shadow as he wal ks al ong the bow to check the side rails and
head back toward the steps that lead up to the bridge.

| NT: SPLENDOUR - THE PI LOT' S HOUSE

Dennis sits down in the captain's chair and places his feet
on the steering wheel. He | eans back and pl aces his hands
behi nd his neck and cl oses his eyes.

CAPTAI N DAVERN
| need this nonent.

The gentl e rocking of the yacht lulls Dennis to sleep, the
ships gentle sway is punctuated with soft taps fromthe
ships bell as it touches the inside of it's brass housing.
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The shoreline of Catalina Island is dappled with yell ow and
white lights fromthe businesses and houses that dot the
shoreline, The Splendour, all 60 feet of it can be seen from
the side, its long white hull reflecting in the rolling,
rippled surface of the Pacific Ccean.

In one of the stateroons, a light is turned on, it's
har shness beans through the small round w ndow.

As the yacht follows the rhythm of the waves, it's bel
begins to ring |l ouder wth each passing crest froma passing
boat in the distance.

(Beat)
The bell rings tw ce.
| NT. CHRI STOPHER S ROOM ROOM LI GHT

Chri stopher sits on the edge of his bed, his hands cl asped
t ogether and resting on his knees.

CHRI STOPHER
|'ve got to do sonething. This
isn't a good situation.

O S

Robert and Natalie can be heard arguing, their voices and
words are nuffled fromthe walls of their yacht.

I NT. SPLENDOUR S WALKWAY- VERY DI M LI GHT

Chri stopher's door opens slightly, he steps outside his
room keeping his hand on the door knob as Natalie and
Robert begin to walk toward his room He focuses on Natalie,
she doesn't | ook anything |like the beautiful novie star the
public sees, or knows her to be.

Natalie's dark brown hair is nessy, her mascara has run down
her face, there's dark circles under her eyes, her body is
trenbling, and the drink she holds is cusped between her
hands as if she were hol di ng sonet hi ng val uabl e.

Natal i e | ooks at Christopher, but her glance is enpty.

CHRI STOPHER
You two okay?

Natalie takes a sip fromher glass and wal ks past
Chri st opher. Robert |ooks at Christopher's hand as it rests
on the door knob.

ROBERT
Yeah. We're good. Go back to bed.

Chri st opher watches as Robert and Natalie wal k by, they stop
at another room and Robert opens the door for Natalie, after
she wal ks in Robert | ooks back at Christopher with a cold
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stare then enters the room

CHRI STOPHER
It's not ny business.

Chri stopher waits for a nonent.
(Beat)
O S. The yacht's bell rings.

Chri st opher steps back inside his room we see his door
close fromthe outside, and hear it | ocked.

I NT: CHRI STOPHER S ROOM

Chri stopher lays on top of his bed, resting with his arns
cl asped behind his head, he stares up at the ceiling.

The yacht's bell can be heard once nore.

CHRI STOPHER
That bell isn't going to be enough.

Next to his bed is a night stand with a radio on it, he
turns on his side and turns the radio on, he dials through
sonme stations and stops when he hears an Eagle's song.

CHRI STOPHER
Yeah.. That'l|l work.

As Christopher closes his eyes and wades into the nel ody of
t he song, he softly sings the lyrics.

CHRI STOPHER
The full nmoon is calling...the
fever is high.

The nusic fades as Christopher turns to one side and falls
to sl eep.

Screen fades to bl ack.

O S. Someone knocks on a door, the knocking is rapid, they
stop only to turn the handle of the door wildly, jiggling it
trying to get inside.

I NT: CHRI STOPHER S ROOM

Chri stopher is laying in bed, but awakens at the sounds
comng fromhis door. He gets out of bed and unl ocks his
door and sticks head out to see who's there. He | ooks |eft
and right. Nobody is around, but he can hear Natalie and
Robert argui ng again, he shakes his head back and forth and
sighs. He closes his door and steps back inside his cabin,
he | ooks at the bright red nunbers on his clock: we see a
smal |l brown clock radio, it's nunbers separated by flashing
col ons.
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3:48

CHRI STOPHER
Dam. This is sone crazy shit.

Chri stopher sits on his bed, he can't help but notice the
escal ation of the of the quarreling husband and wife, as
they get louder, he turns up his radio to distract hinself
fromthe volatile situation froma nearby room

EXT: THE SPLENDOUR- PI LOT HOUSE - OVERCAST - MOONLI GHT

Captai n Davern is awake and has begun to wal k down the steps
to check on his passengers when he hears Natalie and Robert
arguing on the aft of the yacht. He stops m dway and wal ks
back up the steps and watches them frominside his room

The nmoon's light is dimnished due to thin, w spy clouds,
but he can see Natalie and Robert, their dark figures and
ani mat ed gestures as they speak can be seen even w thout
it's full gl ow.

Their voices are faint, and soon stop as they stop and

wal kaway from each other. Natalie's figure wal ks away first,
she approaches the port side of the Splendour while Robert
wal ks toward the starboard.

Capt ai n Davern, his hands pl aced together, |ooks upward.

CAPTAI N DAVERN
Thank God. They went separate ways.
Finally, peace.

Captain Davern lays on his bed and quickly falls to sl eep.
The instrunent |ighting pastes the captains roomwth a

bl ue, haunting pastel color. H's body and face are washed in
dark and white lighting froma re-energing noon as it
attenpts to give it's | ast appearance before the warm ng

gl ow of he norning sun recaptures the day.

| NT. SPLENDOUR - PI LOT HOUSE

Fol | owi ng Morning, Captain Davern is being shaken awake by
Robert .

ROBERT
She' s gone! Dennis! She's gone!

Captain Davern is groggy, but he sits upright, rubs his eyes
as he tries to shake off his sl eepiness. He stands up and
rushes over to the w ndow and | ooks down toward the front of
the Splendour. His arns are rigid, |like bulldog, they're

| ocked at his el bows, he turns his head to his right, and
then left. W see his arnms buckle as he exhales. He turns
around, face is pale, his eyes filled with intensity.

CAPTAI N DAVERN
It's gone.
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ROBERT ( FRANTI C)
What do you nean it's gone?! She's
gone!

Robert runs toward the w ndow and | ooks to his left and
right, but doesn't see anything out of place. He turns
around at shrugs his shoulders in frustration, his voice
cracks as he speaks.

ROBERT
VWhat ?! What's Gone?!

Capt ai n Davern rushes toward the wi ndow, he raises his arm
and points toward the port side.

CAPTAI N DAVERN
The life boat. It's gone!

Robert | ooks out the wi ndow and sees two ropes dangling from
two posts where the life boat should be.

ROBERT
Shit.

Captai n Davern begins to start the engines, Robert rushes
over and turns the key. The engi nes stop.

CAPTAI N DAVERN
VWhat the hell!?!

ROBERT
W can't | eave!

Robert pulls the key out of the ignition and clutches it in
hi s hand, and hides it behind his back. Captain Davern
shakes his head, anxiety and anger fill his voice and he
attenpts to take the key from Robert, Robert pushes him
back, he trips over the base of the chair, and falls
backward into the wall, and sits there as Robert hul ks over
hi m Robert yanks Captain Davern up by his shirt, and pulls
himclose to his face, as he nenaci ng barks out an order.

ROBERT
Keep quiet.Don't say a dam thing
to anyone. Ever.

Robert pushes Captain Davern away and exits the Pil ot house
with the key in his hand. Captain Davern wal ks over to the

Yacht's Radi o while watching Robert walking to the aft and

stand there, covering his face wth his hands, then w ping

t hem downward over it.

Cl ose up: Captain Davern as he holds mc close to his nouth.

CAPTAI N DAVERN
Spl endour to base, we have a
m ssi ng person. Repeat, m ssing
per son. Copy?
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The base operator's voice calmy replies.

BASE OPERATOR ( FEMALE VA CE)
Roger that Splendour. M ssing
person. Unit being di spatched.

Capt ai n continues wat ching Robert as he begins to mll
around in tight circles before wal king to the starboard side
of the yacht.

CAPTAI N DAVERN
10-4 base. Ship is idle.

BASE OPERATCR
Roger that. 10-4.

Capt ai n Davern hangs the receiver on a small silver hook,
t hen wal ks out of the pilot house and down the netal stairs,
each step fades as he di sappears from our view

OS: W hear the Splendour's bell chine tw ce.

The End.
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